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There are 24 sleepy-eyed men waiting 
to begin the morning’s routine. Among 
them is Mikhail Baryshnikov, artistic 
director and principal dancer for ABT. 

In dancer’s “uniform,” Baryshnikov is 
layered with a dark blue tee-shirt under a 
black leotard and black warm-up tights 
pulled to his waist. The yellow towel 
hung around his neck is in anticipation of 
the effort ahead. 

Move up one floor and the scene is the 
same. Except this time you'll find 30 
women stretching at the barres. With no 
particular unity they rise and dip, and 
sway and bend, a wave of bodies with 
mismatched leotards, sweatpants, and 
ankle warmers. (For the stage, these 
cocoons of sorts are left behind, and as 
different as each dancer is from one 
another, he or she becomes one with this 
very special dance synergy.) The layered 
look and the dance world go together. 
The muscles need warmth; the glitter 
and fashion come later. The only uni- 
formity here comes in the hairstyle. The 
hair is swung up, twisted, turned, 


braided, whatever. It’s all pinned UP, 
exposing the long necks beloved by 
balletomanes. 

The company classes usually are segre- 
gated. Men must develop a different set 
of muscles to support their high jumps; 
women another set to create the wonder- 
ful illusion of near weightlessness. 

The work day of ballet companies 
around the world looks and feels the 
same as this day at ABT. 

After the warm-up period, the dancers 
practice various combinations in adagio 
and allegro sections. Then the long day of 
rehearsal begins. Actually, it is contract- 
clear that the dancers rehearse no more 
than six hours each day. But, on perform- 
ance days, for example, the dancers may 
rehearse two hours above and beyond 
performing. 

Today Stanley Williams is teaching the 
women. Forty years ago this stocky, gray- 
haired man was at the practice barre 
himself with the Royal Danish Ballet. For 
the past 25 years he has been on the 
faculty of the American Ballet Theatre 


eerkelco-veetters, 
e)e-leblecd @lebelineststcr 
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School and whenever the company is not 
touring the dancers take class with him. 

Time to begin. Instructions for the 
barre exercises come in traditional ballet 
shorthand, with Williams using his hands 
to mark the movements of the feet. If he 
feels something is not clear, he demon- 
strates the correct carriage of the 
shoulders, tilt of the head, and proper 
position of the arms. The piano 
accompanist plays as though he and 
Williams were of one mind. There are 
no cues, no instructions. With the same 
natural grace, Chelsea, a dappled cat (the 
company mascot), patters across the floor 
and lies near Williams’ feet. 

You can hear the breathing of the 
women now. Their chests go in and out. 
Their cheeks flush. The layers of clothing 
begin to peel off like onion skin. The 
dancers stare at their reflections, watch- 
ing each movement, monitoring their 
swings, timing, balance, bends, and 
stretches. And Williams walks about mak- 
ing corrections with hand signals. Forty 
minutes pass and everyone has developed 


similar sweat patterns on their shirts, a 
testimony of sorts to the duplicated pos- 
tures. When the signal comes for free 
stretching, the dancers flutter and land in 
pretzel positions. 

It is a beautiful sight. These muscled 
and toned bodies, forgetting the pain and 
focusing on perfection. 

Meanwhile, downstairs in the men’s 
class, the barre exercises are finished. 
Jurgen Schneider, one of four company 
ballet masters, is guiding the men 
through a series of turns and jumps. 
Artistic director Baryshnikov rates no 
special treatment other than front row 
position. His strength and grace, how- 
ever, draw a spectator’s eyes. When the 
men erupt in a diagonal of sissones, the 
jump where the legs part and return in 
scissors fashion, Baryshnikov nearly 
lands in the visitor’s lap, politely extends 
his hand in greeting, and then as though 
written into the dance, returns to his 
place in line. 

The class ends with multiple change- 
ments. These jumps in place with the feet 
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changing position in the air separate this 
company from others. You watch four 
rows of men aloft, bodies placed in splen- 
did ballet technique, and know this can 
only come from a “world class” company. 

At noon there are showers and clothes 
are changed. Then, Baryshnikov must 
make another change: he is now artistic 
director, ready to be interviewed. The 
first question regards the two full-time 
positions he holds at ABT. In his British- 
accented English, he replies simply that 
he has one job fewer than other directors 
like Twyla Tharp and Merce Cun- 
ningham. “They dance, direct a company, 
and choreograph. I am not a choreog- 
rapher.” Of course there is a difference. 
His company is four times the size of the 
others, and he is responsible for staging 
full-length works like Don Quixote and 
The Nutcracker. 

He discussed the most noticeable 
change at the company since he became 
artistic director last year. “We have a lot 
of young dancers... 

“One half of the repertory is in the 
arms, legs, and bodies of very young 
dancers. They are taking the roles next to 
the leading dancers. Each year somebody 
else is coming up,” he added, making a 
gesture with his finger of a corkscrew 
moving up in the air. 

He noted that there were many audi- 
tions this year, with dancers coming from 
all over the country, including the Ameri- 
can Ballet Theatre School, Stanley 
Holden’s classes in Los Angeles, and ABT 
II (Ballet Repertory Company, the second 
company at ABT). 

“I’m not changing anything in the 
company [in terms of repertory],” he 
said. “Lucia Chase [former ABT director] 
left the company in good shape. ABT has 
many ballets in different styles. That is 
the tradition of Ballet Theatre.” 

Baryshnikov enumerated the number 
of new ballets in rehearsal by Choo San 
Goh, Kenneth MacMillan, Lynne Taylor- 
Corbett, and a revival of Bourree 
Fantasque choreographed in 1949 by 
George Balanchine. These ballets will be 
premiered in Washington, D.C., during 
the December run at Kennedy Center. 
Baryshnikov will create leading roles in 
Goh’s and MacMillan’s works. In 


a 


_— 
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addition, Antony Tudor is staging a revi- 
val of his 1942 ballet, Pillar of Fire, and 
Merce Cunningham is setting a work on 
the company. 

When asked about the rumored film 
biography of James Cagney with Barysh- 
nikov in the leading role, Baryshnikov 
replied that he hoped to play Cagney 
some day, but the script is not finished. 
(Baryshnikov has turned down many 
screenplays since his success in The Turn- 
ing Point, including the leading role in the 
film Nijinsky.) “I adore Jimmy Cagney. He 
is a fantastic person. I have visited him at 
his home in upstate New York.” Barysh- 
nikov first saw American films at the 
cinema in his hometown of Riga, with 
stars such as Gene Kelly, Fred Astaire, 
and Cagney, who had a special appeal 
because he was both a dancer and a 
tough guy. 

At the end of the interview, the discus- 
sion turns again to Baryshnikov’s dual 
commitment to ABT. His typical day at 
the studio runs nine to ten hours and he 
expressed a wish that the dancers could 
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work that long as well. Then he smiled 
and shrugged as he said that he could 
watch them that long. When asked about 
his relationship with the dancers, espe- 
cially since he takes class with them, he 
replied, “Some days I’m not all together. 
I’m tired as they are. I’m sore. I have my 
physical problems. I am one of them. I try 
to forget that I’m running the joint.” 
Does he think that the dancers forget 
that? “I hope not!” 

From 12:30 until nearly 8:00 p.m. every 
day rehearsals are scheduled in each of 
the six studios. There is a full-cast run 
through of Bourree Fantasque in one stu- 
dio under the watchful eyes of Regisseur 
General Richard Tanner and Barysh- 
nikov, a beginning rehearsal with Tudor 
in another, and Alexander Godunov and 
Cynthia Gregory practicing Swan Lake in 
a third. Baryshnikov takes a break during 
the Bourree Fantasque rehearsal to sit at 
the piano, relax,-and play some Chopin. 
Then he changes back into leotard and 
tights for work with MacMillan on the 
solo in The Wild Boy and Goh’s new 


Across from the mall - Open Wednesday until Nine - Other evenings by appointment 
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piece. Later, Baryshnikov is glimpsed 
through an office window. He stands, 
dressed in tights, deep in discussion with 
two of his administrative assistants. Dur- 
ing the day other dancers, draped across 
the folding chairs which edge the studio 
walls, alternately rehearse or watch the 
studio activity. One dancer rests her foot 
on an ice pack as she nurses a pulled 
muscle, but then tugs on her toe shoe in 
time for her cue. 

Days such as this one continued at 890 
Broadway until the first week in October 
when the ABT dancers left for Minnea- 
polis, first stop on their six-week fall tour 
which continued to Detroit, Atlanta, and 
Boston. On tour the dancers begin each 
day with company class, then rehearse, 
and perform in the evenings. When asked 
if travel is difficult, Baryshnikov said, 
“Travel from East Coast to West is like 
taking a bath. You arrive, perform, then 
leave.” 

Travel is a fact of life for members of 
many ballet companies. ABT will con- 
tinue its tour to the West Coast after the 


first of the year. The Royal Danish Ballet 
will come to the United States in the late 
spring and The Boston Ballet’s last stop 
before the 1981 fall season at home was 
London. Travel itineraries are as common 
as toe shoes in ballet bags. 

Another bond in all dance companies is 
the continuity between generations. At 
ABT, former ballerina Patricia Wilde was 
coaching principal dancer Megali Messac 
in the intricacies of snapping a fan in 
Bourree Fantasque which Wilde had per- 
formed at New York City Ballet under 
Balanchine. At The Boston Ballet recently, 
a similar scene could be viewed as 
Violette Verdy instructed the various 
Giselles in the role which Verdy had 
perfected. 

If that is ballet past, and Baryshnikov is 
ballet present, then the future must be 
the small boy dressed in practice clothes 
watching at the door of one of the ABT 
rehearsals. On his way to his ballet class 
at the ABT School, and perhaps on his 
way to future stardom, he stood quietly, 
as if waiting his turn in the wings. Oe 
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Bette Davis, from her own scrapbook now owned by 
Boston University. (BU Special Collections) 


by Susan Bonchi 


e Sifting through papers and theatrical 
memorabilia, researchers at Boston Univer- 
sity (BU) discovered that Fred Astaire auto- 


graphs every pair of shoes he wears for in the late 1960s. But the site a Abeaian 
dancing, and that Gene Kelly, unlike other — Lincoln's assassination had deteriorated, and 
choreographers, sketches his dance steps on the Park Service couldn't find any original 
paper before staging them. This information _ designs to help them recreate the theater 
wasn t buried deep in some tome on the authentically. Then, a call to the Harvard 
theater; Astaire’s shoes and Kelly's sketches - Theatre Collection at Harvard University 
are just a small part of BU's vast — and netted the Park Service a unique original 
growing — theater archives. print of the floor plans, which they used to 


successfully complete the restoration. 
© Ford's Theatre in Washington, D.C., had 
been shuttered for more than 100 years when @ While working in the stacks of the Boston 
the National Park Service decided to restore it Public Library (BPL), a young employee 
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HANDEL@HAYDN 


AT SYMPHONY 
HALL 


Thomas Dunn, Artistic Director 
167th Season, 1981-1982 


Wednesday, November 18, 1981, at 8:00 p.m. 
Thursday, November 19, 1981, at 8:00 p.m. 


Sheldon Shkolnik, piano 
Edward Carroll, trumpet 
Thomas Dunn, conducting 


Franz Joseph Haydn Piano Concerto in D, Hob. xviii:11 
Vivace 
Un poco Adagio 
Rondo all’Ungherese 
Mr. Shkolnik 


Trumpet Concerto in E-flat, Hob. viie:1 
Allegro 
Andante cantabile 
Finale (Allegro) 
Mr. Carroll 


Intermission 


Dmitri Shostakovich Concerto for Piano and Orchestra, Op. 35 
Allegro moderato 
Lento 
Moderato 
Allegro brio 
Messrs. Shkolnik and Carroll 


Mr. Shkolnik plays the Steinway Piano 


BEEFEATER 


The Crown Jewel 
of England. 
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Notes 
by Joseph Dyer 

Joseph Haydn (1732-1809) com- 
posed the Concerto in D major for 
Piano and Orchestra, Hob. xviii:11, 
sometime in the early 1780s, con- 
temporaneous with the Cello Con- 
certo in the same key. Most of his 
other concertos for keyboard and 
various orchestral instruments date 
from the 1760s, during his first 
decade of service at the Esterhazy 
court. After an initial exploration of 
the court orchestra’s virtuosity, 
Haydn concentrated on symphonies, 
operas, and chamber music. He had 
little interest in virtuosity for its own 
sake, and the princely taste dictated 
his output to a certain extent. 

By the time the D-major Concerto 
appeared in print (1784), Haydn had 
switched from the harpsichord to the 
piano for his solo keyboard music. 


Hence, a performance on either 
instrument is appropriate. Mention 
of the harpsichord on the title page 
of a printed edition helped to boost 
sales, even if the piano was 

intended. The orchestra required for 
the Concerto is the standard classic 
ensemble: strings with pairs of oboes 
and horns. In accordance with 
eighteenth-century performing prac- 
tice, a bassoon will be heard in 
tonight’s performance to reinforce 
the bass line. 

More than two decades later, with 
all of his great symphonic triumphs 
behind him, Haydn called for a more 
sumptuous orchestral complement in 
the Trumpet Concerto, Hob. viie:1. 
With this concerto, Haydn bade 
farewell to purely orchestral music, 
and initiated at about the same time 
the brilliant series of late Masses and 
oratorios. The Trumpet Concerto 
was written for the Viennese court 
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trumpeter, Anton Weidinger, who 
needed a vehicle to show off his 
keyed trumpet. This instrument 
permitted a continuous scale 
throughout its compass by means of 
three or four keys which vented the 
tubing at acoustically appropriate 
places. Haydn could thus exploit both 
the traditional fanfare motifs and the 
new lyrical potential which would 
become the trumpet’s own after the 
introduction of valves in the early 
nineteenth century. Weidinger intro- 
duced the Concerto at a benefit con- 
cert in 1800. He seems to have had 
excellent taste: most of the music on 
the program was by either Haydn or 
Mozart. Both the piano and the 
trumpet concertos are in the tradi- 
tional three movements. 

Dmitri Shostakovich completed his 
first Concerto for Piano and Orches- 
tra in 1933. It proclaims a very facile 
talent, never at a loss for an idea, 


even an idea (as in the last move- 
ment) which belongs to someone 
else! The composer’s materials 
encompass the grand Romantic 
manner, muted sentiment and satiric 
irreverance with equal ease. One is 
never certain which mask will pop up 
next. There are four movements to 
the concerto, but the third is essen- 
tially an extended recitative or 
cadenza which acts as a bridge to the 
scintillating finale. This last move- 
ment is a tune-spotter’s paradise of 
themes from the classics to the 
repertoire of the music hall, tumbling 
after one another with lightning 
speed. Particularly in this movement 
the solo trumpet vies with the piano. 
When Shostakovich performed the 
Concerto himself, he placed the 
trumpet in front of the string 
orchestra and near the piano, just as 
in tonight’s performance. 


SHUTTLE OFF 
TO SEE THE STARS 


Our exclusive shuttle gets 
you coming and going - from 
The Boston Park Plaza Hotel to 
the theatre district, and back 
again after the show. It’s free 


and available to dinner or after- 
theatre patrons of the exciting 
Cafe Rouge. And we also offer, 
at a modest charge, valet 
parking - to make your evening 
completely trouble-free. 

But the real inducement to 
dine with us is The Cafe Rouge 
itself. Antique brass, revolving 
fans, tropical greenery - and 


attentive service - surround 

you. A complete dinner menu 

or special theatre menu await you. 
The Cafe Rouge - where the 

spirit of yesteryear lasts till 

the early hours of tomorrow. 


For reservations call 
(617) 426-2000. 


The Boston Park Plaza Hotel 


Operated by Hotels of Tradition, Inc. 





Arlington Street at Park Plaza 
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Sheldon Shkolnik piano Edward Carroll trumpet 
Chicago Symphony Orchestra Houston Symphony 
St. Louis Symphony Orchestra Hong Kong Philharmonic 
Festival Orchestra of New York Chamber Music Society of 
Ravinia Festival Lincoln Center 
Detroit Symphony Orchestra New York Chamber Soloists 
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Thomas Dunn Artistic Director 

Of Thomas Dunn’s work it has been 
said it is a mixture of ivory tower 
and theater. He has incensed The New 
York Times by performing Bach’s B- 
Minor Mass with the same number 
of singers and players Bach himself 
used, and he has not hesitated to 
send an ensemble of beagles on stage 
at Avery Fisher Hall for the perform- 
ance of a Hunting Symphony by 
Leopold Mozart. Mr. Dunn is a grad- 
uate of Johns Hopkins University, the 
Peabody Conservatory of Music, and 
Harvard University, and as a Ful- 
bright Scholar in Amsterdam was the 
first American to be awarded the 
Diploma in Orchestral Conducting, 
The Netherlands’ highest award in 
music. He has been an organist, 
church music director, college profes- 
sor, and editor. Appointed Artistic 
Director of the Handel & Haydn 


‘I bro 


Society in 1967, Mr. Dunn has been a 
vital force in Boston’s musical life 
since his inaugural concerts in 
December of that year, when he gave 
Boston its first hearing of Mozart’s 
edition of Handel’s Messiah. 


Gerald Tarack Concertmaster 

Violinist Gerald Tarack has carved 
out for himself an unusual career as 
a freelance concertmaster. He plays 
on a regular basis with the Mostly 
Mozart Festival Orchestra, the Sym- 
phony of the New World, Clarion 
Concerts, and the Bach Aria Group. 
He is music director of the Tarack 
Chamber Ensemble, a group of 15 
musicians who perform without a 
conductor. Appearances with many 
different classical chamber orchestras 
are mixed with dates in the pop 
recording studio. His unique specialty 
is in such demand that bookings 


ght 


down the house at 57” 


“Kick off your evening of ballet with dinner at 
the 57 Restaurant and be applauded for superb taste. 
Patrons of the arts have been giving the 57 The 


rave reviews for decades. 


Ask Nureyev if life begins at 57. 
He'd probably say, ‘It’s worth defecting for.’” 


The 57 Restaurant & 57 Park Plaza Hotel/200 Stuart St., Boston, MA 02116 
o Indoor Parking (617) 423-5700 
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Oooh! 

The palpitating rhythm of new Kenzo 
dressing. Paisleys cancan with checks; 
strioes polka with dots. It’s fashion like his 
that keeps Paris alive and well and 
dancing with joy. 


e Paisley cotton/wool patchworks: 
the jacket, 170.00; the skirt, 18O.OO. 
e Paisley wool pants, 150.00. 
e Wool workshirt, 145.00. 
e Great big little-check scarf, 50.00. 
e Faux Persian lamb cossack cap, 55.00. 





Place Elegante at 


Olapmingcoale's 


FASHION APPAREL-55 BOYLSTON STREET, CHESTNUT HILL, MASS. 965-1400. 
OPEN LATE MONDAY THROUGH FRIDAY 10 TO 9:30, SATURDAY TO 6. 





often stretch out a year in advance. 
Several dance companies, including 
the Alvin Ailey Dance Theatre, 
depend on him to assemble the best 
professional musicians in New York 
for their performances. Mr. Tarack 
has toured Europe, the Far East, and 
the Soviet Union. As a soloist he has 
recorded the Hindemith unaccom- 
panied Sonata (Nonesuch), Sonatas 


of Ravel and Poulenc (Sine Qua 
Non), and music of Schubert 


(Vanguard). 


Orchestra 


Violin I 

Gerald Tarack 
concertmaster 

Elizabeth Field 

Joseph Conte 

Lisa Crockett 

Alexander Romanul 

Donald Armstrong 

Violin II 

Mowry Pearson 

Robert Riggs 

Martha Edwards 


Lynn Newdome 
Elsa Miller 


Viola 

Endel Kalam 
Roberto Diaz 
Virginia Haines 
Paul Cortese 


Violoncello 
Bruce Coppock 
Stephen Harrison 
Corinne Flavin 
Rebecca Seiver 


Double Bass 
Thomas Coleman 
James Orleans 


Flute 


Elinor Preble 
Randolph Bowman 


Oboe 
Peggy Pearson 
Barbara Knapp 


Bassoon 
Francis Nizzari 


Ronald Haroutunian A pencil sketch of Joseph Haydn by George Dance, made 
during the composer's second visit to London (1794). 
Horn Haydn thought it a good likeness. 


Sylvia Alimena 


John Cox 








Trumpet 
John Schnell 
Randell Croley 


Timpani 
Frederick Buda 


A special ticket for chorus 
members was needed when the 
number of voices exceeded 400, 

as it did in the 1866-67 season. 
The suspension notice dates from 
sometime after 1883. 
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Handel & Haydn 
Membership 


Benefactor 
Dr. Richard C. Dwight 
Mr. & Mrs. Jerome Preston, Jr. 


Guarantor 

Mr. & Mrs. Herbert H. Gross 
Tomlinson Holman 

Mrs. Helen Land 

Robert C. & Estah Yens 


Patron 

Dr. & Mrs. George E. Geyer 

The Rev. & Mrs. Robert L. Griesse 
Barbara & Steven Grossman 
Martha Hatch 

Harold Howell 

Mr. & Mrs. Endel Kalam 

Elizabeth & L. Edward Lashman 
Sheila D. Perry 

The Honorable Rya W. Zobel 


Sponsor 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Dr. & Mrs. Oliver Cope 

Rita & George Cuker 

Sarah Doering 

James B. & Barbara Farmer 

Paul E. France 

Dr. & Mrs. Wilbur D. Fullbright 
Peter J. Griffin 

Mr. & Mrs. George J. Guilbault 
Frederick W. & Jean R. Haffenreffer 
Mr. & Mrs. John M. Haffenreffer 
Nancy & Richard Herbold 

Mr. & Mrs. Roger M. Hewlett 
Merloyd Lawrence 

K. Ramsey Ludlow 

Russell Maurer 

Dr. Robert V. Meghreblian 

Dr. & Mrs. Donald D. Mordecai 
Dr. Josephine L. Murray 

Alford P. Rudnick 

Theodore John Schultz 

George R. Ursul 

Mr. & Mrs. Vincent Vappi 

Dr. Rhys Williams 

Charles S. Woods 

Doris Yaffe 
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Donor 

Richard T. Ainsworth 

Mr. & Mrs. James B. Ames 
Nicholas T. Bedworth 

The Rev. John A. Bell 

Lee C. Bradley, III 

Mary J. Broussard 

Captain & Mrs. Paul C. Danforth 
Peter T. Gibson 

Dr. Murray Helfant 

Dr. & Mrs. Andrew Huvos 
Harriet Kennedy 

Alan M. Leventhal 

Minuteman Press, Copley 

Mrs. Helen W. Parsons 

Robert S. Regan 

Mr. & Mrs. Nichol M. Sandoe 
Mr. & Mrs. Lawrence Thompson 
Mr. & Mrs. Robert EF Welborn 
Carroll E. Wood, Jr. 


Matching Memberships 

Beatrice Foods Company 

Johnson & Higgins of 
Massachusetts, Inc. 


Corporate Members 

GenRad Foundation 

Houghton Mifflin Company 

Johnson & Higgins of 
Massachusetts, Inc. 

Levy Foundation 

Mobil Oil Corporation 

Stone Foundation 

The Boston Globe 


Gifts of $50 or more will be 
acknowledged in every program 
book. Gifts of less than $50 will be 
acknowledged in program books 
twice each season. For membership 
information, please see Catherine 
Coombs at the Member/Subscriber 
table in the lobby. 







Brewer & Lord? 
Didn’t they score 


the longest running 
Broadway Musical? 


& 


We're 

Brewer & Lord, the insurance firm 
that’s been protecting New England business, 
and business people, since 1859. 


MAIN OFFICE: 40 Broad Street, Boston, MA 02109 Tel. (617) 426-0830 BRANCHES: Acton, Framingham & Bedford (Gail Aviation Insurance) 
Personal & Business Fire/Casualty/Surety/ Marine/Auto/ Homeowners/Risk Management & Engineering Services/ Life & Employee Benefits 





Handel & Haydn 
Historical Highlights 


March 24, 1815: 

the Handel and Haydn Society is founded 
“to promote the love of good music and a 
better performance of it” 


December 25, 1815: 
first public concert given at King’s Chapel 


February 9, 1816: 

the Society is incorporated by a Special 
Act of the General Court, Common- 
wealth of Massachusetts 


July 15, 1817: 

the Society Chorus is invited to perform 
for President James Monroe (“President 
Monroe’s March” is commissioned for the 
occasion) 


April 1, 3, 4, 1818: 


February 16, 1819: 
first complete Boston, performance of 
Haydn’s “Creation” (second in America) 


1821: 
publication of the first Handel and Haydn 
Society music collection 


1823: 

Beethoven is commissioned to compose a 
work for the Society (but dies before 
being able to begin) 


August 2, 1826: 

the Society Chorus performs at memorial 
services for John Adams and Thomas Jef- 
ferson held in Faneuil Hall — Daniel 
Webster, orator 


September 3, 1827: 


Lowell Mason, noted music educator and 
editor, is elected President of the Society 


first complete performance of Handel’s 
“Messiah” in America 





ENCHANTEUR. 


Enjoy the relaxed ambience of those 
charming cafes of Europe. Where you are 
surrounded by hanging plants and 
fresh-cut flowers. Where you may dine 
on anything from a continental brunch on 
Sunday, to a full course dinner such 
as Osso Bucco Milannaise during the week. 
Or one of our extraordinary desserts 
like Chestnut Mousse or Linzer Torte. 
All to the accompaniment of live music 
that both fits, and sets the mood. 
The Café Promenade is an absolutely 
enchanting place. And it’s unlike 
anywhere else in Boston. 


AFE 
ROMENADE 


AT THE COLONNADE. 
BOSTON’S EUROPEAN GRAND HOTEL. 


IZ0HUNTINGTON AVENUE, BOSTON, MA 02116, TELEPHONE: (617) 424-7000 
THE PREFERRED HOTEL IN BOSTON. ALSO REPRESENTED BY HRI, THE LEADING HOTELS OF THE WORLD. 
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1830: 

the Society Chorus performs for the 
200th anniversary celebration of the set- 
tling of Boston 


June 23, 1833: 

the Society gives a benefit concert to aid 
in completion of the Bunker Hill 
Monument 


April 20, 1841: 

performance at the funeral of William 
Henry Harrison, late President of the 
United States 


January 22, 1843: 
first H&H performance of Mendelssohn’s 
“Ste Panky 


February 26, 1843: 
first performance of Rossini’s “Stabat 
Mater” 


June, 1844: 
performance for President John Tyler 


January 26, 1845: 
first American performance of Handel's 
“Samson” 


December 15, 1847: 
first H&H performance of Handel’s 
“Judas Maccabaeus” 


February 13, 1848: 


first Boston performance of Mendels- 
sohn’s “Elijah” 


April 15, 1848: 
performance at memorial services for John 
Quincy Adams at Faneuil Hall — Edward 
Everett, eulogist 


November 20, 1852: 
the Society Chorus performs for the ded- 


Join the Renaissance 4 of the Somerset 
on Commonwealth Avenue. 

We are offering one-hundred-fifty elegant condominiums 
with covered garage parking from $100,000 to $400,000. 
Please direct inquiries regarding floor plans, 
amenities, and future availabilities to 
Somerset, 400 Commonwealth Avenue, Boston, MA 02215. 
Phone (617) 266-6085. 


S@MERSET 
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How DO YOU FOLLOW A 
GREAT PERFORMANCE? 


WITH A LATE SUPPER 
AND A GENEROUS NIGHTCAP AT 


A MOST CONGENIAL RENDEZVOUS: 


THE CAFE AIST HERI PZ: 
IT’S AN OLD BOSTON FRIEND 


WHERE NIGHTCAPS AND DELICIOUS 


SUPPERS ARE NOW SERVED 
UNTIL MIDNIGHT: 
SEE YOU THIS EVENING? 





(617) 536-2626 





lances 
45 First Street 
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300 BOYLSTON ST. - 79 PROVIDENCE ST. 
PARK SQ. BOSTON, MA. 


Serving dinner & drinks until 2:00 AM 






Cambridge 
661 6800 








ication of Boston Music Hall, then the 
finest concert hall in America 


November 30, 1852: 
performance at memorial services for 


Daniel Webster 


April 2, 1853: 
first Boston performance of Beethoven’s 
Ninth Symphony 


1853: 

Charles C. Perkins, one of the original 
corporators of Boston’s Museum of Fine 
Arts, is elected President of the Society 


November 15, 1855: 
first American performance of Handel's 
“Solomon” 


November 28, 1863: 

the Society Chorus performs at inaugu- 
ration of the Great Organ, Boston Music 
Hall 


January 1, 1864: 

the Society Chorus performs for the 
Emancipation Proclamation celebration 
(Julia Ward Howe, composer of “Battle 
Hymn of the Republic,’ is a member of 
the Chorus) — Ralph Waldo Emerson, 
orator 


1864: 

the Handel and Haydn Society is 
acknowledged as Boston’s leading musical 
institution and one of the world’s most 
significant performing organizations by 
critics, newspapers and other institutions 
across the country 


June 1, 1865: 
the Society Chorus performs at the 
memorial services for President Lincoln 


June 16, 1870: 

New York City invites the Society to par- 
ticipate in the Beethoven Centennial; 500 
Chorus members take part 


December 10, 1871: 
the Chorus performs for Grand Duke 
Alexis of Russia 


June 14-July 4, 1872: 
the Chorus performs for the World Peace 
Jubilee 








April 22-26, 1873: 
the Society presents a series of concerts 
in New York City 


May 17, 1877: 
first American performance of Parts I & 
II of J.S. Bach’s “Christmas Oratorio” 


May 5, 1878: 
first American performance of Verdi's 
“Requiem” in memory of Manzoni 


April 11, 1879: 
first complete American performance of 
].S. Bach’s “St. Matthew Passion” 


1881: 

H&H associate member and trustee 
Henry Lee Higginson founds the Boston 
Symphony Orchestra 


May 27, 1883: 
the Society gives a benefit concert to aid 
Russian Jews fleeing czarist oppression 


February 27, 1887: 
first American performance of selections 
from J.S. Bach’s “Mass in B minor” 


January 1, 1900: 

the Chorus performs at special services 
ushering in the new century at the State 
House, Boston 


October 21, 1900: 
first H&H concert in the new Symphony 
Hall 


April 13, 1904: 

the Chorus performs with the BSO 
under Wilhelm Gericke to raise funds for 
the orchestra’s Pension Fund 


1904: 

the Chorus performs at the opening 
exercises of the International Peace 
Conference 


December 18, 19, 1927: 

the Chorus performs with the BSO 
under Koussevitsky to raise funds for the 
orchestra’s Pension Fund 


April 6, 1930: 
first Boston performance of Kodaly’s 
“Psalmus Hungaricus” 


® 


Imagine. 


A restaurant where the stars 
come out just for you. 


“Top of the Hub” 
| Seafood with a view 
Prudential Center 536-1775 








Back Bay’s 
newest open-air café 
& restaurant 
160 Commonwealth Avenue 
(at Commonwealth & Dartmouth) 


Boston 
—536-3556— 











eee Le, BE Sop By (eer s and 

:#2": ° s feast on one of 30 varieties of 

e “3 ibe fish served daily in our restaurants, 

ay oyster bars or our ‘‘take-out’' markets. 
All just a short walk from the Theatre District. 


>: LEOAL SEA oOMS 


Boston Park Plaza Hotel - also Rte. 9, Chestnut Hill 
“If it isn’t fresh, it isn’t Legal’’ 
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FREED oronvon 


Gifts for Dancers 
Featuring infant’s and children’s 
tights and leotards 


Makers of the World's 
Finest Ballet Shoes 


142 Newbury St. ® Boston ® 267-0778 


FOR THOSE THAT DEMAND EXCELLENCE 


PDO 


Printing 
Quality Raised or Flat Printing on Fine 
Strathmore and Crane Papers 
Stationery © Announcements ® Brochures 
SF 
45 Batterymarch e Boston ¢ 542-0703 


Expert 
outfitters 
for the dance 


Kenmore Square 
ACY fl ojo 40) 


Wellesley Square 
237-5526 





CONTEMPORARY ART GLASS 


Tile GLASS VERANDA 


36 NEWBURY STREET, BOSTON 
SECOND FLOOR (617) 267-3779 


MARATHGN 


MESSENGERS 


367-6793 


Boston’s Bicycle Delivery Service 











ceo OUR 


Dance Company. For information: (617)426-2326 
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April 10, 1932: 

first Boston performances of W.E. Bach’s 
“Lasset uns Ablegen,” Syzmanowski’s 
“Stabat Mater,” and Kaminski’s 
“Magnificat” 


April 29, 1945: 
the Chorus performs at memorial serv- 
ices for President Franklin Roosevelt at 
Symphony Hall 


October 29, 1955: 
the Society makes its first recording, 
“Messiah” 


1961: 

the Society receives the first invitation 
ever extended to any group outside Eng- 
land to participate in the Three Choirs 
Festival (but is regretfully unable to 
accept) 


1961: 

the Chorus appears on television for the 
first time for the award-winning series 
‘Accent on Music’ 


October, 1961: 

the Society contributes concert income to 
aid in the reconstruction of WGBH 
studios 





Thomas S. Webb (1771-1819), first president of the 
Handel & Haydn Society. The demands of business 
forced Col. Webb to resign in 1817, at which time the 
other officers expressed their esteem for his “gentlemanly 
manners and refined musical taste.” 


BOSTON’S 
BEST 


SELECTION OF 
MUSIC 
AND DRAMA 
BOOKS 


AT DISCOUNT prices 
10% off trade paperbacks 
15% off trade hardcovers 













Be cniber 11, at 8: :00 5 p.n m. 
: jecember 13,2 at 8:00 oF m. 


WordsWorth 


30 BRATTLE ST., CAMBRIDGE 
354-5201 
OPEN 7 DAYS & NIGHTS 





ae Patrial Hob xxiva: ae 
n pietosa, son bonina — 

Scena di Berenice, Hob. xxiva: 10° 
= Jeanne Ommerle, ee 









THEATRICAL LIGHTING 
& SUPPLIES 





B.N. PRODUCTIONS, INC. 
Providing New England with 
only the best in lighting systems 
for theatre, dance and TvV. 





Call 266-3605 
for ticket information Saugus, MA 


| : (617) 233-4524 
Calendar of Events 
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St Boto (pho Restaurant- 















A charming 19th Century Townhouse 
serving superb continental cuisine 

in contemporary informal elegance. 
Offering lunch and dinner with a variety 
of fresh seafood specials daily, and our 
after theatre cafe menu till midnight. 






Servin 

Lunch: 12:00-2:30 weekdays 

Dinner: 6:00-10:30 Sun.-Thurs. 
6:00-12:00 Fri.-Sat. 


Brunch: 11:00-3:00 Sat. & Sun. 


reservations: 266-3030 


99 St. Botolph Street 
behind the Colonnade Hotel 


Luncheons and dinners 7 days 
11 am-11 pm 
93 Church St., Boston tel. 451-5236 
(Opp. Park Piaza Hotel & Statler Office Bidg.) 
Beerlwines — Major credit cards 





recorders @ Club memberships @ Mail order service 


The Video Station 
494 A Main Street, Woburn, MA 01801 (617) 933-1445 


Bow & Arrow Stove Co. 
11 Hurley St., Cambridge, MA 02141 
(617) 492-1411 
Fine Stoves 
Vermont Castings Stoves 
Magnetite Windows 


Jubilee Group Ticket Sales 


Call 482-3424 for group ticket information at: American 
Repertory Theatre, Boston Concert Opera, Handel & 
Haydn Society, The Hartman Theatre Company at Boston 
University, and Lyric Stage. 
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e e 
Keep us going and growing 
by making a generous, tax exempt contribu- 
tion to Handel & Haydn. Become a Contribut- 
ing Member and you will help sustain Boston’s 
oldest performing organization as we look 
ahead to our 200th anniversary in the year 
2015. You will receive special priority in 
obtaining tickets, choice seats at H&H perform- 
ances, invitations to special members’ events, 
listing in program books*, and more. Best of 
all, you will become an active supporter of one 
of America’s preeminent cultural institutions. 


O Friend $25-49 

O Donor $50-99 

O Sponsor $100-249 

O Patron $250-499 

O Guarantor $500-999 

O Benefactor $1,000-2,499 
O Major Benefactor $2,500 & up 
O Corporate Sponsor $500 

O Corporate Benefactor $1,000 


*Gifts of $50 (Donors) or more are acknowl- 
edged in every program book. 

Gifts of less than $50 are acknowledged in the 
program book twice each season. 

Please make checks payable to the Handel & 
Haydn Society. 

Every contribution will be acknowledged with 
a receipt for your tax purposes. 


Please mail this application to Handel & Haydn, 
158 Newbury Street 
Boston, Massachusetts 02116 


Gl 7 eS, ee) Oe) ee es ees a 
I/We give the sum of $ 
Name 

as you prefer it listed in the H&H program book 


Address 


City 2 State eres 





Phone 


OI prefer to remain anonymous. 


Extensive program notes and articles about HGH are 
published in the new Handel & Haydn Magazine. 
This publication will be mailed to subscribers and 
members, free of charge, in advance of the performances 
of the 1981-1982 season. Single-ticket holders and 
others may purchase the magazine for $1.50 per copy in 
the Massachusetts Avenue lobby of Symphony Hall on 
performance nights, or from the H&H office. 


5 mgpees errr 


JASORN’S 


If you weren’t one of the fortunate members of the audience 
who dined gil esOne s before this evening’s performance, 
it’s not too late to join us for a late gourmet dinner. 
And, of course, if you've already had dinner, and your later 
program just includes dancing or a drink or two, 
where else would you go but Jason’s? 


Across from the Hancock Tower, Brunch, Lunch, Dinner, Cocktails, Dancing. 
Last curtain call Sunday—Tuesday: 11:00 PM, Wednesday- Saturday: ’Midnig t.- 
For reservations call 262-900 





Seasun Tickets 























































































STARTING POINT TRAVEL OFFERS CLUB MED DIRECT FROM BOSTON! 


It may well be a great season for the with lunch and dinner, a variety of free 
arts in Boston, but let’s face it, it sure sporting activities, nightly entertainment 
would be nice to get away—to leave the and much more. 


cold and ice and snow behind. It’s very At Starting Point Travel we'll be happy to 


easy—there are 90 Club Med resort 
villages to choose from, in the most ry ceatices cae) aoe ung, away cal. be, 













beautiful vacation spots in the world. Starting Point Travel and Club Med. 
They offer all the food you can eat with We'll make this a very easy sea-sun to 
every meal, all the wine you can drink remember. 





ae STARTING POINT TRAVEL, INC. 


12 Mifflin Place, 
Cambridge, MA 02138 (617) 354-7300 CLUB MED. 
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“Couldst thou 
both eat 
thy cake 

and have it?” 


Proverb 


Definitely. 


- Onthe ° 
Waterfront 
240 Commercial Street 


The new American cuisine in elegant, 
comfortable dining rooms / private 
dining room / congenial bar / valet 

parking / lunch and dinner / 523-1126 


We're still up 
after the 
Curtain comes 
down. 


Rebecca’s 


21 Charles Street 742-9747 


Fresh, seasonal food served every day. 
Specialty foods to take out. 
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Hidden 
Theatrical 
Treasures 


(Continued from page 15 ) 





named John Sullivan taught himself to juggle 
in order to amuse his coworkers. Though he 
soon left the library for a show business 
career, Sullivan always remembered where he 
got his start. He died in 1956, and 20 years 
later, the library received all of his papers 
and scripts. It was a valuable acquisition, 
because along the way Sullivan had become a 
star named Fred Allen. 


hese special collections at BU, 

Harvard, and the BPL are by far 

the most extensive in the area, 
and they represent a little-known but 
immensely valuable aspect of the theater. 
Not only do scholars study the material 
for academic research, but contemporary 
authors, actors, designers, and play- 
wrights often use it for work which will 
be seen on stage, in films, or in books. 
Last year, for example, a costume 
designer from the Opera Company of 
Boston researched period costumes at the 
BPL for one of the company’s new pro- 
ductions. Harvard visitors in the past few 
years have included actress Jane Alex- 
ander when she was preparing to portray 
Calamity Jane for PBS, and an actor 
planning a one-man show on the life of 
John Barrymore. 

Just a few of the many popular books 
containing pictures from Harvard’s huge 
selection include a recent biography of 
Vivien Leigh, Margot Fonteyn’s history 
of ballet, and Rex Harrison’s autobiog- 
raphy. Robert Toll used 150 Harvard- 
owned photographs in his story of enter- 
tainment, On With the Show. 


Harvard Theatre Collection 


Part of the Harvard University Library, 
the Harvard Theatre Collection turns 80 
on November 19, making it the oldest 
one of its kind in the world. Curator 
Jeanne T. Newlin has planned a series of 


AN IRISH MIST SETTLED OVER 
THE EVENING. 





The hills roll forever. The lakes radiate light. The dew 
kisses each morning. The mist settles every evening. You can 


taste it all, and more. 
Irish Mist is the legendary, centuries old drink made 


from all this and sweetened with just a wisp of heather honey. 
Irish Mist can be enjoyed anytime, or place, or way: on the 
rocks; neat; or mixed with anything you like. 

It’s a pleasing land. It’s a pleasing drink. 


IRISH MIST THE LEGENDARY SPIRIT: 


Imported Irish Mist® Liqueur. 70 Proof. ©1981 Heublein, Inc., Hartford, Conn. U.S.A. 


VALIDATED 
PARKING! 


Sandy Duncan 
flew to her lox & bagels 


Lauren Bacall 


savoured her schrod 


Liza Minnelli 


feasted on 
baked stuffed lobster 


a Boston theater tradition! 
specializing in the best 
e steaks 
° seafood 
¢ Italian specialties 


lunch ¢ dinner ¢ after theater 
9 
-Nick’s Caf © 
idntg 
(from 10 pm till Closing) 
light suppers & full menu 


“One of Boston’s best after-theater 
restaurants!” Boston Magazine, 1981 


100 Warrenton Street, 


smack in the heart of Boston’s theater 
district! (directly across the street from 
the Met Center) 


Validated parking at 
garage next to Met. Ctr. 
till 1 AM 
reservations suggested! 


482-0930 
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celebrations and exhibits in honor of the 
anniversary; the first, “80 Great Trea- 
sures from the Collection,” will be on 
display at the Theatre Collection in Pusey 
Library from Nov. 21. 

It was unprecedented for a university 








tect 


Delivering Play Bills in the Country. 
My first Appearance, ‘pon my honour 

Sir, in Hamlet the Great Prince of Denmark. (Harvard 
Theatre Collection) 


Routing a Minstrel Troupe 
An Audience, Disappointed with the Antiquities of a 
Traveling Show, Charges the Alleged Artists, at White 


- Plains, N.Y. (Harvard Theatre Collection) 


library to acquire non-book material 
when Harvard professor George Pierce 
Baker organized the collection in 1901. 
Baker’s assemblage that began modestly 
with some portraits of British actor 
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One of the first known renderings of a stage perform- 
ance, from Harvard's 1493 edition of Terence. (Harvard 
Theatre Collection) 





Charlotte Cushman as Romeo and her sister Susan as 
Juliet, circa 1852. (Harvard Theatre Collection) 


“How about 
dinner _ 
at my place?” 


“Apley’s Restaurant. 
To me, it’s a new Boston classic — 
like a Longfellow poem 
or fine Revere silver. 
It's traditional yet modern, 
ictal (e)aralb) (om pO lane leals(occe 
It’s the Boston | love.” 
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Sheraton-Boston 
Hotel 


SHERATON HOTELS & INNS. WORLDWIDE 
PRUDENTIAL CENTER. BOSTON, MASSACHUSETTS 617 236-2000 


SERVING FROM 6 PM-10:30 PM DAILY 
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Imaginez la crevette. 


Imagine cuisine so elegant 
the shrimp whispers to you in French. 


~~ 


€ Then come to Dertads 
and experience. 
Tonight. 
Reservations 
recommended. 
(617) 354-1234. 
Valet parking. 


[)ERAD S 
in the Sheraton- 
Commander Hotel 


16 Garden St., 
Cambridge. 


The Houndstooth Restau,. 1t/150 Boylston Street 
Boston, MA/482-0722, Pub, 482-5884 


PUB — drinks and lighter fare; Mon-Sat 
LOUNGE — piano entertainment, cocktails & fine wine 
DINING ROOM — continental cuisine before & after 
theatre; Mon-Sat 
Luncheon Tues-Fri 11:30-2:30 
One block away on the Common 
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David Garrick eventually became one of 
the largest and most renown theater 
groupings in the world. 

Its focus is the “history of perform- 
ance,” especially the English and Ameri- 
can stage and the history of dance. Hold- 
ings include a rare 1493 edition of works 
by the Roman playwright Terence, which 
contains the first known woodcuts of a 
stage performance; Eugene O’Neill’s early 
manuscripts; and 30,000 glass negatives 
of photographs by Angus McBean of 
actors at England’s Old Vic and 
Stratford-Upon-Avon from 1937 to 1964. 
There are also countless theater pro- 
grams from Boston and New York, as 
well as many from around the country 
and England; in all, more than three mil- 
lion. In fact, in some cases Harvard has a 
wider variety of historical programs from 
the English provinces than does England 
itself. 

“Almost any book of major theatrical 
scholarship starts here,” says Martha 
Mahard, assistant curator of the collec- 
tion. Besides original manuscripts, books, 
journals, and newsclippings, Harvard has 
about 500,000 photographs, 250,000 
engraved portraits and scenes, 15,000 
scenery and costume designs, and nearly 
5,000 promptbooks. Interestingly 
enough, Mahard says that their 18th- 
century programs and papers are in bet- 
ter condition than those from the 19th 
century because the higher rag content in 
the earlier paper improved its quality. 


Boston University 


Before outlawing the practice in 1969, 
the government allowed tax exemptions 
to those who donated their personal 
papers to libraries. But people still con- 
tribute their documents today, for rea- 
sons like future scholarship and safe- 
keeping, according to Dr. Howard 
Gotlieb, Director of Special Collections 
at BU. 

Sometimes, though, donors place res- 
trictions on access to their gifts. BU owns 
Robert Redford’s diaries, for instance, but 
no one can read them until Redford says 
otherwise, which could be years after his 
death. Similarly, the Fred Allen radio 
scripts at the BPL have been under lock 
and key since their arrival in 1976, and 





* No other beer treats you as coi as  Wiirzburger. The superior aor 
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Bostons — * 
favorite table Ti 
for over 
100 years. 


Private dining 
rooms available 


Free validated 
parking after six 


Reservations: 
617-542 - 1340 


LOCKE-OBER CAFE 


EST-1875 
THREE AND FOUR WINTER PLACE 


The American Express Card. 
Dont leave home without it. igi 


&=> ATHENS OLYMPIA 


A theatre-goers restaurant... 
a step away 


Try our new OUZERIA MENU 
(lighter fare) after 10 PM 


Open 11 AM-midnight 7 days 


51 Stuart Street @ 2nd floor @ Boston, MA @ 426-6236 
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ONE 
UNION OYSTER HOUSE 


41 Union St.- 227-2750 
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will continue to be until their copyrights 
expire. 

BU’s collection, one of 900 special 
groups in the school’s 20th-century 
archives, has been in existence for just 
15 years. In that time, it has amassed a 
stunning array of manuscripts, note- 
books, photographs, diaries, scrapbooks, 
and programs — “everything they 
[donors] have saved,” says Gotlieb — 
relating to 20th-century entertainment. 

Just a small sampling of the artists 
whose papers — letters, diaries, scripts, 
etc. — BU owns reads like a page from 
Variety: performers Fred and Adele 





Astaire, Bette Davis, Douglas Fairbanks, 
Jr., Brooke Hayward, Joan Fontaine, 
Glenda Jackson, Gene Kelly, Angela 
Lansbury, Roddy McDowell, Claude 
Rains, Basil Rathbone; playwrights Mary 
Haley Bell, Everett Chambers, Helen 
Deutsch, Simon Gray, John Lahr, Frank 
Marcus, Arthur Marx, Sam Shepard; 
producers Jesse Lasky, Herbert Ross, 
Irene Mayer Selznick. 

“If their papers reflect the growth of 
the theater and film industries, that is 
the criterion [for acquiring them],” 
explains Gotlieb. “And, if they will have 
interest 50 or 100 years from now.” 

While Gotlieb won’t point to any one 
set of papers as being the archives’ most 


TRUTH IN ADVERTISING 


You'll hear no toothsome, redolent, meltingly 
tender, famous or fantastic claims from 


GALLAGHER 


but 
~x The 1980 Boston Magazine’s Readers Poll Ss 
(voted for by those people that actually go out and eat) 
declared us 
#1 in BEST — Romantic Dinner, Business Lunch and 
Best Veal 
#2 in BEST — Service, After Theatre and Neighborhood 
Place 
#3 in BEST — Overall Restaurant, Wine List and Under- 
rated Food. 
We finished in “Best Value” as well. 


The Dining Room Ro Truffles 


featuring presents 
American and French Cuisine | Fun Food and Jazz Piano 


with Tableside Service in an informal setting 
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GALLAGHER 


55 Congress Street Boston, MA 
One block from Faneuil Hall Market 
523-6080 All Major Credit Cards Valet Parking at Night 











An Infinitely Tasteful Experience. 
And to miss going there while in 
Boston would be like overlooking a 
ride in the Swan Boats in the 
Public Garden or a walk up Beacon Hill. 
—GOURMET MAGAZINE—MAY 1979 
Boston Dining by Irene Corbally Kuhn 
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| LATE & LIVELY. 


Houlihan’s is a great finish (or beginning) 
to any evening. Friendly crowds, 
great drinks, even dancing in the lounge. 
And food? Roast duck, steak and seafood 
to burgers, sandwiches and omelets. 
All ’til late in a lively atmosphere. 


SOLON SUAS}: 
old place 


367-6377 ® 60 State Street Building 
Facing Faneuil Hall 


A Gilbert/Robinson Restaurant 
American Express, Diners Club, MasterCard & VISA 
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“Before or after a fine performance 
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269 NEWBURY STREET 


Dinner Sun - Thurs ‘th 11 30. Fr & Sat ‘til12 30 
Valet parking 262-4810 
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important, he does say that Bette Davis’ 
have special meaning because he spent 10 
years trying to get them. BU has “every- 
thing relating to her life and career,” 
Gotlieb continues, including scripts, cor- 
respondence, journals, scrapbooks, and 
even the timeclock she punched on her 
first Broadway show. Once she became 
famous she hunted for it and kept it as a 
reminder, presumably, of the early days. 


Boston Public Library 


The BPL, considered one of the top 10 
research libraries in the country, has two 
areas of theater information. The general 
theater collection in the research stacks 
contains a wide spectrum of books and 
directories on the American theater, as 
well as many on British and Irish theater. 
Their rare book department houses valu- 
able, one-of-a-kind papers, letters, photo- 
graphs, and manuscripts, as well as 
books. The Allen A. Brown collection is 
the richest grouping here, according to 
Keeper of Rare Books Laura Monti. This 
contains Americana and programs, scrap- 
books, letters, and photographs of Boston 
theater from 1835 to 1894. The Brown 
Collection also includes a renown music 
section which attracts scholars from 
around the world, Monti adds. 

Besides the scripts from his radio 
shows, the library’s Fred Allen Collection 
includes photographs, letters, and Allen’s 
personal library. Their Cushman Collec- 
tion contains everything relating to 
Boston-born actress Charlotte Cushman, 
popular during the mid-19th century, as 
well as some non-Cushman theater 
memorabilia. When the commemorative 
Cushman Society disbanded in 1973, its 
officers voted to give all their holdings to 
the BPL, along with the $90,000 left in 
their treasury. 

The Jackson Collection completes the 
library’s major theatrical holdings. This is 
a comprehensive set of 40 years of con- 
temporary Boston theater programs left 
in 1978 by an usher who had worked at 
the Wilbur Theatre. Although these 
could be an inexhaustible research tool, 
they are unavailable for use right now 
because of a problem common to all 
libraries. Increased costs have made the 
cataloguing of some gifts prohibitive. The 
BPL would like to computerize all the 


material in the Jackson programs — per- 
formers, playwrights, directors, etc. — 
but cannot even set a timetable for the 
job because of the cost. One result, 
according to library representatives, is 
that not all of their material is indexed. 
So, the clearer the idea researchers have 
of their project, the easier it will be to 
accommodate them. 


While the material in all three archives 
overlaps to some degree, each has its 
own focus. Harvard’s emphasis is histori- 
cal; BU concentrates on personal papers 
from the 20th century; and the BPL 
terms its holdings “Americana.” While 
the collections aren’t restricted to schol- 
ars or those connected with the theater, 
all three institutions ask that patrons 
have a legitimate research project. 
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Sometimes these collections can be of 
unimaginable value. A 1919 New York 
Clipper article tells of Frank Dumont’s 
gift of minstrel playbills and posters to 
Harvard upon his death that year. The 
account explained that Dumont, a singer, 
had searched in vain for a program from 
his very first performance. Just before he 
died, though, he heard that Harvard had 
acquired one. After much pleading, and 
with the promise that he would have 
it returned to Harvard upon his death, 
the university gave Dumont the program 
less than a week before he died. In return 
for this kindness, Dumont not only 
instructed that the program be returned 
to Harvard, but also that his entire collec- 
tion, considered to be the best group of 
minstrel programs in existence, go 
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Handel & Haydn 


Thomas Dunn, Artistic Director 
Gary Wedow, Associate Conductor 
Endel Kalam, Associate Conductor 


Jeffrey K. Neilan, Director of Marketing 
and Development 

Catherine E. Coombs, Business Manager 

Allyn D. Muth, Office Manager 


Joseph Dyer, Musicologist 

Wesley Horner, Media Consultant 

Foley, Hoag & Eliot, Legal Counsel 
Rick Horton, Graphics Consultant 

Ben Day, Graphic Design 


Board of Governors 
* George E. Geyer, President 
* Jerome Preston, Jr., Vice President 
* James B. Farmer, Secretary 
* Robert C. Yens, Treasurer 

Mitchell Adams 

James S. Cook 

George Cuker 

Richard Dwight 

Leonard Fein 

Wilbur D. Fullbright 

Peter T. Gibson 
* Rosalie A. Griesse 

Peter J. Griffin 


The Richard/Turner Group, Graphic Design Martha Hatch 


Tomlinson Holman, Audio Consultant 


Anthony Quintavalla, Theater Consultant 
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Tomlinson Holman 
A. Harold Howell 
* L. Edward Lashman 
* Sheila D. Perry 
David A. Rogovin 
James B. White 
Rhys Williams 
Estah Yens 
Rya W. Zobel 


“Members of the Executive Committee 


Corporators 

Anne W. Adamson 
Paul Allen 

Leo Beranek 
Margaret Power Biggs 


Roger Broome 
Phyllis Towne Cook 
TJ. Coolidge, Jr. 
Barbara E. Farmer 
Robert Gerling 
Vera Ryen Gregg 
Steven Grossman 
George J. Guilbault 
Frederick A. Haffenreffer 
Jean Haffenreffer 
Doris Bernays Held 
Thomas M.S. Hemnes 
Anneliese Henderson 
Richard Herbold 
Mimi B. Hewlett 
Roger M. Hewlett 
Helen M. Kukuk 
Linda J. McIntosh 
Russell Maurer 
David Moran 

John H. Nerl 
Andrew Olins 
Robert C. Ringe 
John W. Sears 
Robert Silver 

Paul Twist 

Nancy Vappi 
Donald R. Ware 
Susan Ware 

Merrill Weingrod 
Doris Yaffe 

Robert C. Younes 


Recipients of the 
Handel & Haydn Medal 
E. Power Biggs 

Hugues Cuenod 

Mme. Renee Longy 
Arthur Mendel 

The City of Boston 


Honorary Members 
Hugues Cuenod 
Kenneth F. George 
Robert L. Gerling 
Benjamin A. Little 
Hon. Henry Cabot Lodge 
Florence Luscomb 
Archibald MacLeish 
David T.W. McCord 
Elliot Norton 

John H. Powell 
Sidney R. Rabb 

Alan A. Smith 
Randall Thompson 
Hon. Kevin H. White 


kway. Develop- 


ment Company, Inc. — 
a joint venture be- 
tween Bay State 


Improvement Corpo- 
ration, a subsidiary 
of the Provident In- 
stitution for Savings, 
and the Raymond 


Cattle Company. 





Handel & Haydn 


Subscriber & Member Hotline: 266-4048 

Ticket Information and Ticket 
Exchanges: 266-3605 

Group Ticket Sales: 482-3424 

Handel & Haydn Business Office: 
266-3605 


The Handel & Haydn business office, 158 
Newbury Street, Boston 02116, is open 
Monday through Friday, 9:00 a.m. to 5:00 
p.m. For Ticket Information and Ticket 
Exchanges, call 266-3605. Ticket 
exchanges can be made up to 24 hours 
before the earlier performance (each pro- 
gram is performed twice). Subscribers 
may exchange tickets for any available in 
the same price category for the other 
performance. 

Subscriber & Member Hotline. A special 
phone line (266-4048) is available to sub- 
scribers and members only. Our friendly 
staff will be glad to assist you with ques- 


tions about subscriptions and memberships. 
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Parkers. 


Elegant dining for 
luncheon, dinner. 
Sunday Brunch. Compli- 
mentary valet dinner 
parking. For reservations, 


telephone 227-8600. 





Concert Starting Time: 8:00 p.m. All per- 
formances begin promptly at 8:00 p.m. 
Latecomers will not be seated until the 
late-seating break. 

Tickets as Gifts. If you are a subscriber 
unable to attend a concert, we encourage 
you to give your tickets as gifts or return 
them to H&H as a tax-deductible dona- 
tion. If we can resell them, we will send a 
letter acknowledging your contribution 
for tax purposes. 


The Handel & Haydn Society is funded in 
part by the National Endowment for the 
Arts and by the Massachusetts Council 
on the Art and Humanities, a state 
agency whose funds are recommended by 
the Governor and appropriated by the 
State Legislature. 


The taking of photographs and the 
use of recording equipment in this 
hall are not allowed. 


PARKERS 


at The Parker House 
Tremont & School Streets, Boston, Mass. 02107 
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Clint Clemens 


At Louis we feel that every gentleman should own his own dinner clothes. Ours are tailored especially for us by Walter Morton. Jacket, waistcoat, trousers — $675 








There are some things 
in this world that money 


pust can’t vent. 
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